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Tpernit aunycx cOupunka <llbecn Xumitosntopos [puGaiTekH 238 asyx dopre-
PHAHO» (DA NePBHX BWWAN 3 ceer Cooveevcisenwo B 1982 w 1983 r.) mxioyaer
B Ce6R CONKHEHHA TPexX ABTOPOM CPEINEr0 NOKOARHHA., ANTHBAO JaRBHBWHX O cele
& 70-¢ roau

Adu Muasauwry (p. 1945) - sunyckrnx T2AINNCKOR XOHCEPBATOPRN {(KaaCC
X 3Basepa). On asrop Gaacvos «Mopckar aesas. «Hac fBuxos», Kowuepra zan
ro6or. KoKuepra-CHudoRnE 118 yIaPHBX 4 OPKECTPI. COMAT AR POPTENNAKO. 3 TaKMXE
2% CKPRRKM ¥ QOpTEnHaHL

Ciotira «Jsoputs JTyapus — HEROCPLICTBENRLA OTKANK K2 NyTewecysne no Span-
umn. Jauku XVI sexa, so328nrnyTeic 8 100Hke pexH Jlyapw H COXPaHHBUrHE AKCOKHA
ayx snoxw Bojpomaesun, onpeleanan xapaxrep oSpa3NOro COIEPKAHNK Beex wacTed
CIONTE {XaMAAR YACTh — WAIBAHNE 3amx3). JIBe MNTEPAOINM (MCNOANATHL WX XKela-
TEIBHO HA KABBECHHE) -~ 3TO, NO MKCAM KOMAOIHTOPA, nooGpuuel'nue MOCTHKH Me XY
samxasy. EIMRCTSBY uUMKI2, NOMHMO NpONera, CROCOOCTBYIOT HCNOARIOSAHNME 3reCh
POAIHKHBIE HaNeswol H8P013 Dpanunn,

CoKTa 38yY33a HA QeCTHEAIE KAMEPHOA MYJWiKH MOAOIMX KOMNOIKTOPOS, NPO-
selennom B Touaucw n 1982 r

Ocsaasaac Baaaxaycxkac (p 1937) oxonusa mylukassnuit Qaxyasrer
Buabwoccxkoro neaarormuecxkoro suctaryra {1961) » xaacc womnoawuse b. JSlaro-
wxHckoro s KwescxoR xoncepsatopuu (1969). KomNo3#top RPEINONHTALT RHCTPY:
uerTaibhue xanpuy. Ero nepy npuxaasexar nse cHmd pRa pros aam
CONHPYIOULHX HNCTPYMEKTOB ¢ opxectpom: 1aR doprennano (eCowdra rops), zsyx
GOPY2NHEHO, CXPHNKH H GOPTenHAHO. BHOAOHYeas («Ludus modorums}, crpymnore
KBAPTETY, — KEMEPHO-HHCTPYMEKTAALANME AHCAMOIN (B TOM YNCIC HECKOABKO COHAT
H udKa «Studi sonoris 338 amyx poprenuano — 1971).

Uunay «<Movimenti> (1978—1981), xax H apyrumM onycam STOrO A8TOPE, APHCYIIH
YNMCTOTd CTHAR, F3PMOKNYHOC PABHOBECHC 3MOUWOHZIMHOFD M PAUNONAABHOrO HAYAA,
IMBEPEHNOCTL AeTateh. Hadwanne uwxna (e lauMensyRa) TPAKTYETCH HEOAHOIHAUHO.
OWO. B 43CTHOGTH, BXAIOYaET B ceOR W NOMATNE X013, PAIBHTHN KOMNOIWTOPCKOA
HBICAN, QIHTAINN.

B cOvHNEHMN OPPAKRYNO NEPENALAKCH NPNMETH URKANYHOCTH, COHATHOCTM W BEPH-

The third 1ssue of the «<Pieces lar two pianos by composers {rom the Baltic
Saviet Republics» (the first and the second issues were published in 1982 and
1983} includes compusitions by the three authors beloaging to the middle generation
who became actyve 1n the 1970s.

Alo Péidmae (b 1945) graduated thé Tallinn Conservaloire under Prof,
H. Eller. He composed the bailets «Mermaids, «Oxen Hours, Concerlo for Oboe,
Symphonic Concerto for Percussion and Orchestra, Sonatas lor Piano, and Violin
and Piano.

The Svite e¢Loire Palaces> is a direet reminiscence aiter travel to France.
The [6th century casties buill in the Loire valiey and preserving the spirit of the
Rennaisance inform the expressive conteni of the Suite movements, each of them
corresponding to a castle part. Twa interludes, preferably performed on harpsichord.
are the imaginary bridges connecting the castles. The genuine French (raditional
tunes help to present the Suile as a whole,

The Suite was performed al the Tbilisi Chamber Music Festival (1982).

Osvaldas Balakauskas (b. 1937) graduated the Music Faculty of the
Vilnius Pedagogical Instilute (1961) and the Composition Department af the
Kiev Conservatoire under Prof. B. Lyatoshinsky (1969). The composer prelers
insirumental forms. He is the author of two symphonies, a number of concertaes
for solo instruments with orchesira: for piano («Mouniain Sonala»), lwa pianos,
violln snd piano, cella («Ludus modorums), string quartel, chamber ensambles,
Including a few sonztas and a series <Studi sonori> for two planas {I971).

The series «<Movimenli> (1978— 1981} features, together with other works by
the author, the purily of style, the harmonic balance of emotional and rational
aspects, precision of details. The litle of the series can be treaied in various ways.
1t may mean slso the concepl of motion, progress of the authar's inspirafion.

The work combines organically the fealures of & sonats, a series logether
with a variability. On a larger scale, each of the pieces is a varistion of {wo main
themes, the rate of progression increasing with each number of series.

In the first movement, the performers are advised not to miss unusual enough
inconcurrence of their parts' nuance. The designalion <Molito rubatos used in the

AUMOMNOCTH (B XPYRNOM KacwWTale KaK2am HI Abec — dap HR Ase ¢
TEMM, pocTh ABK KOTOpHIX Nnoc. €AbHO BOIPRCTILT C KAMANUM HI HOMEPOB
UMKAA),

B nepaoi 4aCTH WCMOAHHTEANM HEOGXOAWMO He YNYCTHTL K3 BMRy Aocrno-mo

d. «neor ti emeni determines ihe character of a performer’s treatment.
According 1o the author, «the falls and rises ol the tunes must be emphasized with
agogic and dynamic falls and rises». The composer advises to perform the middle
movement of the series, especially its first theme, volando, in a somewhat exalied

HEOOHVHOE HECOBNANLHKE WIDBHCHPOBKH hx Daprid. flpusenennae 20 PoOA. p
MANTHYECKOR>, HaCTH ob03Kauenne Molio rubato onpeaenser 3zecs sechs xapaxrTep
HCTIOARNTEAMCKOPrD NpouTexun. Mo crosam 2870p2, <nOAdeMH M CREREM »

. In the final movement, ¢rescendo, as a rule, is combined with accele-
rando, diminuendo with ritardando. These features, according lo the composer,

AOMKHO MOANEPKNBATS NOADEMAIMH M CNAAIMK AFOTHYSCKNMH N JAHHAMHYECKHMK>.
KOXMOINTOP OPOCHT HCNOAKATS CPEAHIOIO YACTh UKKAA, OCOBEHHO MEpRYI ee Temy,
volando, HECXOABKO 3IX3aAbTHPORaHHO. B Qunasbnok wacty crescendo, Kax npamuac,
coueraetca ¢ accelerando, a dimi do — ¢ ritardando. 3vu uyeprH, N0 MHEHHK
KOMNOIHTOPA, ACAXHM ObTe JaMetHbMH, ONPEALJATH INHWIO RETEPNOETAUMH.
O7mernm Takme, 470 <Movimenli» — BANAY NHTEHCHBHOLTH MX My3HKEARHOFO Bupa-
KEHHR — CACRYET HCNOANRTL @ OKPYKERHK «ONEMb CNOKORNOA, CO3ICPUATEALKAA MYINKN>
(43 nucoma O. Banaxaycxaca cOCTaBMTEA: MHCbMO aaTuposano 4 woxa 1981 r.).
Likxa noceAuer ero KHCAHPATOPAM K NEPBUM HTAONHHTEARM.

MNerepne Backce (p. 1946) Mauan IBHHMATHICA KOMAOIXUWEA B 3IDEAOM
B03DACTE, NOCAE IaBEPIEHKR OOyNewNm X3 HCNOAWATEARCKOM (xOHTpadac) daKyAb-
tere BuankocckoR xowcepaatopus (1970). Mpodeccmo Komnoanropa ocsakn 3 Pwre,
» xaacce B..Ytkuna {oxowunn s 1978). B cnucke counsewsk [1. Backca opKecrposuie
nbecit ellocnannes, «4ac nux», «KanTalkacr, ayxonme KBUKTETH <My3uKa yAeTe8INM
NTHUBM> H «My3mxa yweaulemy apyry», <MancHbKa®m HOWHaR My3HKa», eOcenxan
My3siKas M UKKA AAR doprenkana, Tokkara w Myawxa aas asyx GOPTENHAHO, UAKA
AAR MCHCKOro xopa «<He ToamKo AKPHX2>, KONUEPT AAR yaABPHHX, NeeCH ANR ACPESAH:
NBIX ayXOosnix salo.

<In memoriam> {1977) swaMsaeT acCOUNALKA ¢ IXCAPECCHBNOR HpeckoR, B KOTO-
poRt npeoGaanaY Temwbie TOWA. [lpoNaseacHHe THNNYHO 2AR 28TOPR, HEKIMENNHO
TATOTEIOUErD K BONAGUIEHHI WYBCTS CHABHOTO HAKEAA, X OTPAMERHIO OCTPOKOHPAKXT-
HRX CHTYAUNRA, K K306PETATEABHOCTH H cle)xec'ru 38yX0ORMX peluemdl (nseca Hanucana
€ ApnMEMEnWeM XAk OSMUNMIX, TAX H HETPAAM x IBYKONIBACYERHA) .

chonuyn OrPAKHYESHHYIO 21EATOPHKY, KOMOOIHTOP B KAXAOM N3 IIN30408 OTME-
YAET BPEMA NCIOAHEHMN, XOTOPOTO 8 UEAOM CREAYET BEChM3 TOUNO NPMAEPMHIATLCR.
HexenarenbHo HCNOAWENHE, NPEBWW IOLLEE ALBATHL MKHYT. B ocoBom KONTDOAE HyKAa-
0TCA TAKNKE ANHEMHIYCCKHE HAPACTINHA ¥ COAAM, B KOTOPMX HYIXHO AOCTHHYL nocreneN-
HOCTH. B UKCAE HHWX HATEPNPETIUNONKWX 32284 — AZHTEIBKOE NpefuBanse 8 OAHOM

ANBHO-NCHXOAOMH COCTORKHH B HNO-TOpXECT nonmbm
HHYECKOM MO CKASAY 3NH30AE «HA OeAmx kaasHwaxs (unppa |), 8 Takxe peasedpuae
BUABACKHE XOHTPACTHOR WUTONAUNONHOA NPHPOAN TPHTONOBOTro XAua (uwdpa 3).

«In memoriam» ucnoaxasn ua decrusannx v Teaanwe (1979) w Touancu (1982).

[beca sanncasa Ha naacrxuxy H. Hosux w P. Xapaawawswom (C 10 — 17925~6).

Cocrosureas

5206010100-695 207-84

I =083(02)-84

hould be well-p¢ d, determining the character ol interpretation. 11 shauld
be aiso noted that «Movimenti>, due to intensive nature of ils music cantent,
should be played in the context of <very quiet, meditative musics (from the lelter
of O. Balskauskas to the editor, daled June 4th, 1981). The series is dedicated to Its
Inspirators and first performers.

Peteris Vasks (b. 1946) 1ook up composition after having graduaied
the Performing Faculty (double-bass) of the Vilnius Conservatoire In 1970. He became
2 compaser alter graduation rom the Riga Conservatoire under Prof. V. Utkin (1978).
His works include archestra pleces «Messages, <Rush Hours, «Cantablies, wind
quintels «<Music for departed birda> and «Music for departed friends, «Small Night
Musics, cAutumn Musics, a seties for piano, Toccata and eMusic for two pianosa,
a series lor female chair <Not Jusl Lyrics», » Concerto for Percussions, pieces [or
woodwinds solo.

«In memoriams» (1977) brings to mind an expressive fresce with domineering
dark shades. The work Is characteristic to the author who tends, invariably, lo
portray strong emotlons and conflict altuations, to employ inventive and fresh
melodic techniques using both traditional and non-tradilional sound-making,

With the help of limited aleatorics, {he composer notes, in each episode, the
duration of its performance, which should be followed exactly. Performance
exceeding 9 minutes is undesirable, An extra control is also required by dynamic
rises snd [alls which should develop s gradual character. Other interpreting
tasks include a protracted emolional state in a solemn polyphonic episode <on while
keyss (number 1), and a reliel emphasis on contrasting Intonation of a three-lone
call {number 3).

<In memoriam» was performed al the Tallinn Festival (1979) and al the
Thilisi Feslival (1982). The work was recorded by N. Novik and R. Kharajanian
(C 10 — 17925 — 6).

Compiler

@© Haparensctso <Cosercknit komnosurops, 1984 r.
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Cionta Suite
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[13] Allegro molto, improvvisato
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* B sroM pa3ienc — «JdBopeu Ha Bole» — 06a HCNOJIHHTENR WMNPOBHIHPYIT Ha ©OCHOBE JHAMficKoro pe-Gemoae maxopa. MomHO
HCMOAL30BATb KAK NOCTYMEHKEE X0Ab, TaK H pa3.nuHLe apneaxuo. B Gacosoi naptuH Piano | o6s3aTe b HO HCNOAHEHHE 3BYKUB ga, mu-Ge-

MOb, pe-OeMuds, Cu-Gemots, 0003HaNEHHBIX GeabiMi HUTAMH,

. In this section, <Palaces on Waters, both performers improvize on the basis of Lidian D Flat Major. Both gradual transi-
tions and various arpejios can be used. In bass part of Piano I, F, E Flat, D Flat, B Flat, indicated with notes, are mandatory.
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rit. [22] Allegro vivo

"-ﬁ——._ — - . —
w . - -----‘-————-——u—--———-
yam_ATY R A TR s .-

\\-—.—.—-‘
—— nf leggiero

)F
R_>
>

e B o T e —
e e i T o
--n-r----r—--ﬂ*-_--r
s e ]

——— W= W —— &
e - W T e ot B e
. ——---'----'----"--
AR~ —— T S T a.__- T el

1
o |}

It
i
i

¢ 1155 k



25

L

3

2

— - = = 2
—— T S S T P S W T . e

o —

1

poco rit.

>t

1T EX

[

-y a1 Ll

_/\___

T A — s R —

-

e

M.ﬂ |
S I

o $} |
- il :ﬁ

a: il
. Il

I

1

|

l
S— R

¢ LIB5 K




26

@ Poco meno mosso

5
: 4 o ,—-.\
# ? & r : X glissandg £F_ £ E_£
) ) r 1 | l
_—  |sub.P
i % zL 5 e e
- — : x —= & = =
v ! . e == : 1 ¥ F i
o
1
F Elissaz-g'“d ==
= T Cam
ﬁﬁ#_——i sub. P
[ e pm— Y —
= AR =
T N T P —_
Eiafeerir 2 o ¢ L £ o 2 o £ £ £
& =
S i s — N e
— e e e e
) S e 1] | I f f t ¥ 1 ! i f ! I
8 — 1 /.,—-——___‘—\ /————‘;\ 3'
e S =
== ' " ' J
e 2. ll 2 i
e 3 ! L < T - —;
= T — =
sost. 26
Ry — e = _"‘\
o r o e & £ & et L el Ve
f . I ! = ! ; ; ! 1-5 [
rrp
’/""-__ — S0 L J ?‘ F
& i 2 i e —
v 1 ; ' ) ' i ' I T 1 T
. . e =
N — — T — rz_a F AL pPar
: 2 Bt 0
T T 1 T
rp
S v—1t I = E ilr- ilT —i:

c |1585 k




27

= 2 2 e 2 T2
e =
o ’ i ] T
I
'26;.‘ : < : ]
3 sim.
e e T i
| £Frref £Farer SFerer SFarer Fr.coaw
n {R = e e e
v
poco a poco accel. e cresc.
it o 2— 3:=:|-—:_= | A
! — = —F— e -
S _ E_ . 1 - ' 7 ]
mp
— —_— A
e s e o
SE====c==" e
‘,....--__'_"""--.

_— S — — T - T
%I ELFer frerer & 5 £ £ -
{ ==——=CSC"== = = 3
i
= =S
S e eI sy I e
—1— ! = = =5 == = — = :
& F i . F & = 3
v cresc.
e ==————"
\\____’,_.--
o = B
e == ===
1 v
=%
= = = = 3

c 1155 k



T ——

o

o= =

= & - —— : ¥
i = e

”if ——— ﬁ'-———-._—:_

pee———— { iy

e L

Pia tempo rubato

it.
———
e

I

g

9odl

L

rr-n/




29

4 b = £ie :
i — - = #.'.'_' E F E .‘.;
=
% AP—
= IF IF w— - ’M
¥
2.
g ! . r— ———
T = i
——— | |
- B e S
gE:#/r_g P f’_‘""g_—-r,:f — =

¥ I &
i = *E - #-'E#ﬁ £ E £ ﬁ
(3]
—-..#*--“h - .D .L._
E——-""‘"—_ = o a— e ;ﬁ_@_.z'ﬂv\
' 3 = —p—r =
1 v ’ 1 =¥ 1
—~ ”/"—_ ——T T~ H
by - —r et

]
% . 1 = = =

P-no I muta in Cembalo

g_ — .

M
I

j

:

mnp ———
= =] ===S—r===
A A LA

c 1155 &



30
INTERLUDIUM I

Cembalo mp ————

(P-no 1) E

&
i)
i
MRS D
i}
I
1})

') —_ )
[ — Caa e ~ L~ —~ —
== # s =

b
==

Cembalo muta in P-no |

I11. BLOIS

Tempo rubato

Piano{ﬁﬂﬁ el — e —1 ¥ —
TRE= =S5 =S s s : '_hi:;l:}\——l—‘_ S =
= = 1 be- /
”.‘ S 5\_’/ i‘"’
& ____________________________________________
Allegret% e
— = ; i f—rp
1 {% —% — = 1 = e . ?
P semplice
1 L
1 {% T == = e ] =
3 e, 24 - &+ & = = LA

* [IpeanOUTHTLILHO HCHOTHEHHE HE KABBECHHE.
Harpsichord is preferable.

¢ 1155 K



I

—

c 1155 k

e T T
EE—me—— e T ==
= === == =
i ’ e :
mp
X ?ﬂ- t i 3 r‘L '
— % ot — = — 5
—— ‘\-._____,../\._____,_/ - ;_"--...__ _./-""----'
' |
< —— — ; : e =
" » —- 7 - 7 -
o -
e
- ====—=-—==:
—— - TR
%@_ e
— —‘% —— e
S~ - ——4 ~—— Pt~y
3
1 h
2 bep bpbp g E B 2 —
% = R e ==
.*Jff —
e — = = ! : I :
s = = 3 x P - - - T B
131 %gggsmosso
== . >
e e ==
~ =1 = — —
——————— 711{ JIF marcato = mmm—— mp S =——
= e
= . espress.
’ W S marcato 0 m™p ﬁs::'.-;-—-—
e = e



32

) _L_-—_—-I_'-—nw ;E ﬁ_ﬁmp %%

——g - Rl .
: ; = ==
E = = éw%
32]
: 4 —4f : q = mf P—
, — =
=ss==ss=——"—"=-"2 e
e E e .
—s%  ; :
= I == : e ,
i l-., -\I. % i % - l',.-a__ —
3 3 ;, =
sost. @ Allegretto
mp gﬁr
=EES=———=———
ﬁ:""—i i 43 2 1 2 s s 2 s
ﬁrﬂ-—@; ===

P =

;____,,ﬂ_é

c 11585 k

EX.



33

= — = _ = - -
A5 = — e e e
" =iaapt i
05
Si e e
= - - i = i - 3T
= : SEL L
ER S A B |
i 43 1 , &
l! !]_J_ 1 1 “J_ L — ;— = ':-;_
':_:' T et S
53,2 | b %
%ﬁ% ’ %} 'E? = ___,.E - 2’— - ;

i

i
B
13
:

c 1155 k



34

e e me e mmm e ememm e mm = mm o momomm— — — — = — — = —— — = o
. e e
(= i====c== === ]
T e = : = = p——
S===r==S===== === iFES

¢ = s 7 = =
R — e’ —
Bl smmse e e v e A A B 1 A S AR R S St
* i
a " 1
== .
— \\__/- — R — — E—
1 2 s 2 . . . 1 _~—7
% = : —— e e
j 9 J 3 L] _‘___“_, i 4 :
- e . o —
o ___..---/
P rp
6.2 r— - - -—— -—— -
s
i N - - ———
) > ;
D
i Tq_.‘k- ~—r— — -
‘J _— g — }
¥
— .--"—"'--(I:_-——""--.\ —— — _—— —
smoraz.
~ ?1,: 3 1| 2 2 )
= = e
= il* = =t = = =]
\-/ & S = - <+
\_____/—-‘H-‘. L - e T

c 1155 K



35
H. Hosur u P. Xapadwanany To N. Nouik and R. Kharajanian
MOVIMENTI
I 0. BAJTAKAYCKAC
O. BALAKAUSKAS
Moderato 4~88 AKs
: i o
— :HF: _{T':— ,'i” bq 2
O 7 e~ - =
Piano I { v af \\POC;?:'J poco \L:re.sc_,
$ Jr A % ‘gl |
. :‘; ; - =-..—fl-i
; ’ L_/y
o o
Piano II{ : &=

i~ _ ¥

=1

= % = ==e= =
‘\-__.-J.r hr\;_,//]' B s f[__r___iﬁ_'

* AKKOPbl € MepeyepKHYTHIM wiTHAeM HIPaTh OTPBIBHCTO.
Chords with crossed style are played in abrupl fashion,

¢ 1155 &



g 4 3
: = o =z =
v l I \‘-f’? //’ poc‘:) :-3 ﬁoco'\f;esc. ~ ' ;Q:?/
'# l.! - M - T &
¥ bl_% ? Et

43} p gE >
{ o + r
= %.l"i‘,r -
I R
{%L ,,ﬁfb% e =
%_g =j ﬁ‘ 5 dim
ot : S B PR
{ crese | =1 :dim ¥ e
= — : 43 b
ﬁf’r ﬁ"‘i? 5 *Egg’ s ﬁﬁ ﬁ?u
§-mmmmmmmmme- . [25] j

Fa ¥
4}
i

e

_F |

* Penetuuud HrpaTh 1BYMA PYKaMH.

Repetitions are played with both hands.




37

31

30

e
1
g1

i | r.
n
4 "
xﬁ.aﬁr d
TS 3
/s S
- & {
—N L 2Nt
I \ir3a
ﬁ. - L s 2K ATe]
) 4 . .Fltﬂ.l‘ L -

Z

th
A

$

72
D

s cresc.
-

Fd
-

Ay
A
A

38

c 1155 x

> b Aﬁv ;




38

- —
- -

. @ staccatissimo
N Bl r

—— I‘ ,'
rd
U
staccatissimo
.ﬂ A 5 -
23
P

RS i e> g kﬂii P @ cresc.

legalo
2
4 k& 1% 4
i 1 — e
; 3
3 J K e S
) . i =l |
: e —
=~ §98 § 9 # L R
. - . 5

b o
]—W
I—ﬁ-?
X}

5
E=
=
fq;qf
‘ﬁﬁ
Y :I
g1
F

c 1155 K



39

-3

\

s 2 x Heud 2 22 - 2
0 2 4 5 &1.13.5! e 1 ;:: . { be Ehe g R,
#-ﬁ i ==
fe= i
e — == - B
= =% ——
1 335" 2" 5 2 5 'S "
5
3 g f g
S ——— ===
4 =3 ~ & -
- - - - 4 e & =
PG P S U SR - S
3 b% »
7 b o L =
Eibe e #.g#t i gbi ,[,%[
% = ==
3] i ] ——ah ”' : hES {!l -
B sub. ‘ T ,. cresc. . .’
4@ ?‘ h‘- ”l{/ ~a LE ] \?i!’
) 5 5 45 i g
o™ 53 . g = b.#i [‘.@
— — # > sub.pP
R ¥ o+ -
= ¥ = T e
3 = = i W
@b 8-=9
i i s
b WP
*r é 4
: % e Ha e == FEm
g, L ] o t ==t —=1 ——
/ -~ - - * ’ b
% ~ ',’ f - I .ﬁ' Sug;t]v:,t
& “fQF" % t»%

441

crésc.

el 8
T

i

¢ 1155 k



40

"

w

‘Cu
B

i N - # = _ 4 24
& = = 11 — | 7 e
A 1_?- ==—== =
O A I P2 o
‘. cresc) : sl N g
» A

|

=

.

F—7%
i ——
T

una corda

g. v

(,

—Jufil < T

|

=

rl

HAWE

N “h Ahg"f \;‘ :
o 7
o b ;s i s
—h————— ==1
o || PPt f T
& .EJT t } { ér o

gﬁv
una corda
== & = = B
PP
oy — —= = T 2
] ¥ 3
tre corde
b 5 "'2
‘rm Th ’ ,,/T; 1"7"3;;« p15.1 *
g4 — — :
e ] ====" =E===1
I' r 'i% #h»f bgl tre corde

c 1155 k



41

-
-—

T

L

="
L

L~

na

o Aow
o)
" .ﬂu |

80

b:'.'h-

(=
)7 |
: i L
7l EJ

e
4.0
hliwl

L i rl

sim.

c 1155 k



% ]
%;—:iasciarﬁrare ! &\ — f '\\\_a
=== =~ ———

l“_]‘ "i;: —
ﬁ\b vy 1 o r—=3=
e =t : == =
g 2 3 4

rit.

nﬁs
E

e LIRS K



43

95

4/ Cresc.

poco cresc.

h
;g‘ i -
sub. PP

h&“ﬂur
M ”“ﬂw”v.
L [
i v
P WP \
—— S

cresc.

T |

=

b a
P oslo

¢ 1155 &



44

legato
5
= 5 5 1
> 3 2>
5 = %:1
o :

o
e.#a (2153 SN

i

105

s 3
am- B
i ,’i_ E=
f L b‘?' lllf W q{
L d g
> z 3 5
5 7 3 4
= I3
—r- il‘ - +
1 f S & =$ =
3-;_ 1 I_J 1 *
Fo & 1 —
= —I 3 — s — i —t —t
- > v v v -
b-- :;_ - == ==
(9——-—-_—......._-..._....-.-._...—.-._....--—---.----------——.-—-—-—--.
Senza §.

')
4 fe e £
% .%J?'h;‘ : = r_'é. 1 ;h‘ ._&f ﬁ:ﬂ!‘b _.!:'.F_
cresc. — n
=2 e
i T Y % "
- - o : -
,"- 1z " e :'F s tﬁ'ﬁ;
cresc.
ke
=t
= _bgrz = ﬂg- bg < E— }
5 |
8 ___________________________________________ -l
3 @
% #g'#t £ T bﬁ..t. ;'_' h%
LY el — e
= | am , ,I I Jf
b‘j T < )
S Cat _Eﬂ:,_ # =
> 5
2 L b 1 b L SJ
531 2 : -
| |
=t E & 5
#‘;g - '-g- ? # ]:] - attacca
-

c 11585 k



Con moto, molto rubato 4. =66—80

- ;! T A — %
Piano 1 A 1:,3 legato, cantabile 2 i % 2
4 — | I ?
%° £ 2 =+ ¥
‘j:a 7 3 3 5
L §
g "5-51 gt St o
) {$ !eggcero e ¥ ¥ I—— == !
con . §_l3 .E'/g
5
- "/"_"‘~\
3 & 2 5 5
T ﬂ T !.l P b-!.
i 3 1 2
éH__hi' E:g > bé [ b‘i tt !
:« g ¥ ¥ 1 lrl
; 8 13
gf!gf"” ‘ g e gE S
é = 3 “@. '
25— - o
7 B - ] m——
3
ﬁ‘——\ - a%’/ﬁ
- ~ s = —r— ¥ =
g1 r - é
-4 PP legg. W#’ il
== = === =% 5@
¥ E 8 /—I,_S 8 —m
— 4 3 2P o :
I:E’#E s s e N T L Eg/?\i - b-l‘- ':"—- éj—
=== = g
h——"
cresc —
= : = e
: "3 : t 1 ¢

¢ 1155 k



46

nf = | = sub.p s 1

) | b hﬁé é E’E ||§ [ng:
=== = =
= w —

3
222 2 7 = Ee 2 of 2,
i—# : ——

[ )
5. AT T
o IE/____‘H/-——‘_'__"‘-%..Hl/--"‘__"‘——-.M' : -
: - H g 2
o e e
l2
&

j,.b
al
i
:
i

H = - ’
ﬁ === & & : —— -
e ====c=c==°=- - —

z dim. y ™,
@ﬂ:ﬁ ik %:_. _"-'-'i . | i
> i 1 = : %:“::b,

R P S P P e . P e I e —
3 ; Eé = £-2 all 1_!.!1

= . =
2, & #.ﬂ: be b ,E:#-’—-‘—m“‘;

¢ 1135 k



et
-

=L

3 =

y 22 =1=

mf cresc. molto

LY
X
r "

\
’

c 1155 k




> 4 ST 5 @ e -
o£ ez £ Bl S ¢
t 1
2 é g 2 4 L
' ; : =7
== s s :
s & 3
! : s ?'—“‘ fi ‘-‘%- é_zﬁi N ?
=25 ?; : Hﬁ
=== === == ==—==s
B D o o i s o i 2 B R B o e i - —— R wrmaase
—
- - -
= = == > Cg:g = ,
i - _— o — — i\""-—_—-—-""“—
sub. p _ é §
e _ig :
¥ ! —— #
5 . .
£ £ £
=P s 2 f =
'gsubwcu = =
A — — I e Y - } F==-‘H
F =3 =] =
¥ 3 3
&§-==- : - ‘
pii tranquillo
@pow rit 5
gy
'.L 3 5.’..._--— —-...._h‘_;.'_,__ ___‘\$ E
%Ji_ S =" == %4=¥=
e g S legpg.
¥ S ol W ) ‘
I " ".""'-—-L__._-—-""’ ¥
£ 5 £ § 4 s 3
=P S W E = ; E he.
—F N
‘. ====-Y=l m. o L ﬁ Pteégato, cantabile
= 2 -

¢ 1155 k



i
ul
Il
|
i

é. % 5 iﬂ"ﬂ
pep E=-

it o

J.;sJ tranquillo
R
i be- 2 15

r:x = —}F—q

T
— = mp
L 143’-—2_;
' == ==~
it 2 .
8-2--
bp~N
Ebe
, - ==t 3 =
= lasciar vibrare
b —— P ol _i
b E i . % b
= — $ e § ——
R,




s T
i
y.a

g

-q .._-;W

.
.

o

g maf/ /Mt 14 wR TN 1 qu. :;

t
t

|I..mu 1 1l 51|Huol||
=1
4 % B
e ﬂ. rﬂu. Ttk

=

sempre legalo

50

¢ 1155 k



1 2 2 4 ‘;
F—5r At
cresc. ;: e IS
] i o bi‘ 3 ‘--‘—"‘--..‘_,--—'--\‘: y .
S ——= =
gt —ﬂ' = P
5
i t : Eﬂ; ; L? : g ! :"- b‘i
v cresc. } ' -
— =L "":.D‘r =
E = EE
Ao : e — : o
%;_ ¥ ] bt 53 T ——
% P 4 o} b b#b.ﬁ. q
. "-_3_4 I? 8---—ﬂ a ‘.r L1l
b~
- Fhe
e =
©
:
-
3 5 & : §
= S E ===
D — = :\--.__________,,’- w: 24
_— -1 s b o
= r— — o be: .3 4
e — ——— = —— J @‘:
Sg't--‘-ﬂ 5
]
o
= = L b _\
+— Pa 1 - bf_.b.'. :E,-‘,,f—--... bghﬂ-b:g,,—-.
= = === L=
% =, % ::ﬁ:
© 1 5 3 2 "5~ - 5‘ # ——
a5



poco stringendo

- t w n, : =
A [l‘ q Lﬂ: P - T : i" _[I;j_ P
v < S ve o = 7
poco a poco cresc. .
> b3 g __|a g
ey — g —
—
4 > = b
1 :
= 1 b§ be. bg = bgb.p.be, i éb,c_b;E; P
poco a poco cresc.
D = = e be
= — -d[ d :: ‘ o S -
2 5 3 "; 5 s‘ — 5 .._qu
Pia mosso
- A Y
1 = b'_ _§ i L 1 ___,--——....‘\ 2N
, % : 5 s
e +—F : 7 f
s ”a' g r:so{ulto " 4
= marcato i 5
e, B
% -—-.IF E'F £ bﬁ. % 3 2 1 a 2 1 a2 ;
v I m, E_ :
b =9 : ];_ qrfso_lutoz g
5 e - £ e (. o® w ] 3 2 .
o S =
: = = ?
70
-
?—

'

c 1155 k

1
‘:-/-""‘_—‘_—-_--_—_-—"""‘a 2 1
Iil:&;i 2 A 5 3 r‘-‘ o 3 2
y - $ ey 13 h ;
Z - == =
L———
n 3 2 1 2 a3 2 1
ity TR | - *
x
t 3 z i 2 3 2 1



] [
E
.'.o..lml ....Lnj - -
o oM
] " i
-t -
&l 2 [TT9! ot ™
gL
m ™
m Y Y - Y
=l xﬁ. : 2
! | < w
< 8
U o~ U 2*.
o (Y *
ne . C | AR & =R
e - p
g §
= r'. = =] -
a &
W o W N "
L,“m ¥ =
o - = D.s_. ” 9 o T4l
.-.ﬁ Fl “w-r
> 4’/ r. v 2
P T
~ o
e o = M
v -
nm ~ B
\ -5 m
4 T k e K
(
< ’
—— S

1 3 2,4 3 2 1 2

£ 3 2=1
™ e — —

4

s §
...L.- N N

|M.-._. 5.; £ -

r - -

o3 -t " & o~ 1]
- w fi s
CIE 1| c

1.,.——“‘_

| A

%--_?-_-_

-z‘-
{

50
B ==

il

=3 4
e
E S—

5.

1.

¢ 1155 k



H il i
‘uEv = r- k
AT ]
; b- S |
:M“m HHM1 i ”mrn
il CAULER| g
qu.r: el 11
|
szl.h.F- TT% “.4&._. “ 9]
i=$ @
oo mii [ Y | ceqf)]
s ¢ = -
i
i
| N o
! i = =
b&.uﬁ LAY | |
]
A - “3 -§/]
r.m o _|D .S
P 14%
= ...Fﬂﬁx | e a.nrr
m -y -l
X 1
-1 ) ....ll - ~ -y
J_u i
|
1
= 1 ]
| 1
il | i1
,_~,2 k o
fl I
e sl o
'y Ly .,.ut. ®
T ) ™  =d ~
< £ <\Eo

L] v
) el 0N -
] l.# -f’
a A oAy e T8
L
3|»_._1 w
0 = . -Hm.
bl - 3 Ii
2‘J*F =A e (9 |
! i ® 4
EX i -
=3
hall 1! -] (8
e AdLLIN o I
™ ®
&Wﬂ M u“-ﬁvb |I.J:
o mm | Fre 1114‘
ne
o Ba 1 - T 1
S ERR
1_}* ~A%t ,ﬁﬂ./ bl = ﬁ_
$
&y
[++] <] b
» =
-A ~A lHI,LM_
) L.ﬁ
g ol by A ﬁ £ !
ey ﬂk..
5] 1l
@
S— —

et Lt r- r-
- -l R -l‘
1
wm & el 1l "2
be I my) 1
& | I
%- I EEVETHIL | | T
1
) Y _amu
5%&_“ " _.10._._.. “ -
“2‘:: 1 &8
m *r.l..| oAl I A
[ v
|
fL. __ “..._w:. i
S .._ réllEh ; - 4 ™
| |
. Sl oAl -
1 f n5...
. SO s (i1 W
- S Sl Sum
s Al 1 1 1A S
X1 . ]
| @ &
Wit e I - “ -
_N 'y Lo
S, 1 mm.”#»_lnra} 3 mosb
| il
f
“ip_ s Nl iLg
1% 3
I Al -, ™
| i
1 !Ih" 3# -t _*F......
x| 1
&a.» «A A L,
ﬁrn V
n;:/
S— em—— S’



Agitato

— - - — o m—— = e o = = e - —

LI TV

b - - bhf_-“\ == F-mmm e —— - — Setmoen wm sfimommema: T el
i« b@ : % ;PN A~ R A ‘-@ £ e
1 1 — = e
J N == q_%
N | | L iy e
.‘
vv
15,;_;_:5;..%.. ;.-;3: _%..‘;-g— ;—;- 4, f:lolto str.anquillm
e e S e
= g e B
v cresc. I I
Fomer SIS BTSSR ST ST sub.P legato -

1 3 2 i

g*ﬁtkﬁﬁﬁé#iiti'm : s | &
== Rt

. Y

(15}

c 1155 k



1 4 2 41 2,1
Zhe £ § T~ b Ale 5 & 5
28 : —— %TT :E
; 1 6"— 7 e |

b
H |

v,
L = =
105
Gy
3 2 :'._-\
Q i t % ::l# .
\‘-——_.-"/ ‘
bt T j Lo
y—1 f 3 —— =
= =t
8- -1 22, #
-
g Eb : 3 g
~ - - ¢ ==
Lot gy R -
— o b: i 5
PR LN N Y TSy
Y % I
Fewng
. 8=~ 110 8= ~=--
: ' £\ -
: E?\A —= :‘.' . I =
: — ‘ >
, S
LRy == =
v .2p, ' ,
et
%‘*-..____,.—’E 1 ;' T 1 i i'
g 3 _— 1 ”Ef; 1

¢ 1155 k



i F :
) poco cresc. f
SEEoc = e =
.5 —
5 4 3 :
1 2 {
5 ik 4 : 4 .bﬁf 2
- = = ! _hll- r '
poca cresc. * | r
2 1 2 1 4 2 f, s Pfﬂ g 3 i
i 3 - L - 4 = :

8;_""1
E . o 3 ! =
%“u ==—== EE
P?z.egazfc poco a p;EB-ch::s/c. 1 e
£ e == =
Wz §
5 2 ?/’—'\ 5 —_
3 & : 5 : o ik :ﬁ Fﬁ
i T :
| 1 . |
i ) PP poco a poco cresc.
5 L2

—

S —— £i5
2 4 '
e £




Tranquillo
0 f—~q /’/;_2\1 @ 2 %,1 1 g
1 = T 1 “H_'_ f_ s
QJ S j— hﬁ '
Pdo(fe 2 ljl' \
I | . 5 2 i
I, T S L .
e ] % e ! ”
e o i ST BB S i S S e e
qn ;-f:' v _-_‘-H:‘/.’_ ‘ ——_‘-\.Ip_f’—-_ o~
{U -
= ==
. al fine
rit. e dim.
p—r = e s . 2
o —— =:
. . L
S — e Sore——=c
| — e e—— = = =
|
f5 e e e e e e e e e m e m e m e m e —m— T = — — = ==

Y]
- atlacca
111,
Allegretto . ~76—80 ., , , , , 2 4 2 4 5 1
Piano I mf articolato " S T 1z
1 3 2 4 o o
o e e o=
i T _I' _l‘.l’ V 1 4 l E
S e et iiiae
Piano 11 > .
wf:zrt:co!aro & ; . i Y l

1
178 ¥
1
e 4




|
W
g

. 2 poco a poco cresc. ) 2 3
5l 5 " 5 4 5
e ESS=S=S=——=—
 E— o \_.____-’ #\J
éﬁﬁ 4 e 2 3 ol 2 L3
oSN T
poco a poco cresc. J— R I

——
%3

J | g —— 2 s =z ";I

ﬁ o : 3 i —
\J U ’\:\‘_______;: 1’-\_—,&5 %h__/ﬁ

rit. e dim. '

# —
az i ! o t N ! K ] =
T F w @ ow — W —3

c 1155 k



60
a tempo

.

H

it
mit: !
i
3
'E

c 1155



c 1155 k



62
poco a poco accel. e cresc.

{% ST S YT

~
n

"}
fiee
B
ftte
'T’—
i
1\
ith
"n...
1

1] i
i

’

[V % X b Ak [,-1-;11
e e = =
— ¢ — —L 1
/‘1/-—_ 5 - ___“-“5\‘
Elp £33 2f o) 2 ;@ﬁéb&# VeereELir
B g 4 T e - o
ek e e, el 4
_-L__i__
()
2 + i 5 = = {st
h i P e N é
| N— et }J 4ﬁ___

¢ 185 &



/’2"—_—\
%uc_ fg =ﬁ.!'. Ql- ' 2B . 1&@ L _F_ 2.1 £
"JS !
e |5 o o f [
] 3 - Y : : b,
e T e 2y
o — = : = ﬁ
:- 'EF:}-—---\
& poco a poco rit. e dim. @
5 e N v S v S ST l#
T — e — B
At f T —
& = 7 : 7
4 #:“ 2 i & 3
;é-; -— = ———
v '-‘-‘"\-E—/ &
e . Lo
ety - =
S LS EE T o e e S R RS U S 2 T S A Ty S B B S s o a
ié:&aﬁz

— R S B i
#[,t_ Ibﬁ b8 Ibﬁ bg b, b b.
= B g 2 : ﬁ " ﬁ

e T—
% v —ar—— h‘l = - 4
: =L
nf
! f.:: - - Mt—_‘. ——




64

LY
3

4

e

1

et ey £

22

£

2bg

e i i Sy

;1

b

Vi

—_

£

b

cief ot et

e S

c 1155 k

®

i'_‘:




D 2 S r
//—T"\-.“ —— ! 2
f 3 - 2 g S—=——3 54 2\1 B o 4§ e
== = ; =
— 7 ; ? d

c 1155 k



¢ 1155 k

6’-.. 3 _______ " 8"' -’:__:'_:\:'-—: 85 6‘ ------- -f
et E %
: ; e —— Y ——
v ———
P PP S —
= V—&% S
i :
. h " B
: i = i
re ]
s = = = Lzﬁj
F &
T i e P
Lg P
’ =
== {Jﬁl — ik =——F
R : S—
Jf espress. [ .
__| { o e
I x =
2. R I i
i g, . _!,-ﬂ'—’ : %,z"m-—__""‘:\
v ' ] th‘}w/g_j * s
V4 espress. 2
| : B %:'T\Q,, » % 2 S0k :,Lh)&
\@: L___I!____J ‘_,__‘_?...---'
RO IN  . (
-ﬁ l) 3:-/"’_::\\_____\\ S —
b P S T T S — Y —
i — : e o
—d — i ~_ .
% = 7 g j_h,k bE jﬁ_ p \‘:_‘t #;_ be
¢ L_.‘_?_-—J
] | ; |
%za == i = ==
~—— —_—1 — —
2 B 1
===E=E — e
3 . =



5
z2_—
f ! © #E i 3 #t#__hhj 4y i nhg—
r e e
i S ;
J — i - i f == e
. e
J— . 2 e
e s —
-n-.-{;\-":: K‘ o /\
=== : £ = =F % T %
7 s 3 g * 1 e
e
4 {3 '
F= —— =
I \
= === -'

w

e e W I i
i JE—':*I i A =
[S———— L — +
dim. poco a poco
| ; Ry
= ﬁ-dl"_ e = ) 5 =
S N =
’ ' ’ Su
4 5 4 3
i 2 ) 1 @ - ™
0 ? b ! (0
= — = = ii%
nf
5w #. | — /“'—~\
e T T o= T :‘ _‘ -—— L
<A >~ S =24
“
—_ . 1/’_—\
: =t = ji_ Hé,__.-d -*LF X
. nf
e = =L



i

===

dim.

i~

105

=it ¥

, A

r
mp

] ]

Zi=T
.34i
N

L

S ——

c 1155 K

IRl <
n._.' ‘ o
i 2
_‘_ s
cadl! -/
JPJ AH wn.,
S — S ——




U S ™

: \ < B0} = i

Prp o
l'——-?-_... _""'*-\.\

BELe——— == =
| . | b. [
rep ——— Suﬁ'rjﬂ 3
b e
A /—gﬁ-\‘/;:'xﬁﬁ
% Eﬁ Fs@!“‘_‘“#l - —
- sub‘f""ﬂ | Y
B2 T R S 7
g I — e
7 o k >
S =i
-'l"i_______' sub. f _
— 3 ; g
w il
R . §-mm —mmmmm ===~
iR Tiidaaiasan -V T —
E & ¢
< . — = —n ¥ H—‘
mb.mg?& ________ - ?6’——- ______ ]

.:;)
i
i
;;:_}

> J e i = 3 7
W S il @

¢ 1155 k



poco a poco accel. e cresc.

5 e s " (‘/'m
gempo l ;/f_(;i_\ EE o, 7 Erefi
o P,_ articolato

3/—-_‘\}‘
A= e
Jg ! "

fri B2

& 3
e e o B o ' en B2 2'El
% e
_ ¢ -
!; ; D A, B o W — b F_h_
> i E -{'FLFd E: I
Ie— | { ' _q_ S i ——
4 1 3
g_/ - | H""'_ - b""__j_../
E=——= === e
- — ~—* P —

¢ 1155 k




71

: : rit. e dim.
, 220 ./E#psé t%-l"—#;%-p-# e Wi
Fﬁﬂ — =
/""-_-'\- ;_,.-—-—-..._‘\
?‘ = = ey TR
[ I O
e i, Fﬁﬁf_— e .
— é_...—-——-——-.._k | 3
: T H — — ™ ——
—_ — F =% F’: ,,1'# T o
135
e SN - SRR WOt - SO s
= e R
e = o=
e e e ———
=== == = o

g. L 4 ;Lt 'ﬁr i 1 t -
. 140
é* = e L &%tr
o e — o
5T ba : | r ‘
ettert — =
. —_—— .
\ ' . '?P/"'-—_"‘\--\ .,--_'--.._\
SEF— = 2 == ==

¢ 1135 «



72

accel. e cresc.

il

% E:&b, =

(.f"""'-\
iy .

w ¥ ri.=_:' :IF ! ?——E—"h-:‘!:—-

c 1155 K



73

rit. e dim. al fine

165
Fe P | RE | R R
==iiv- - —

=———

B eSSBS
170

T R | | | ]

—_——————

S e e

S5SS e aas— an s =

ca 12/



74
IN MEMORIAM
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col ferro
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col ferro
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NNOACHEHHA
NOTES

me o ome

— ue3sypa.
— cesure,

)

» — YANHHEHHaR uesypa.
— protracted cesure.

n — TNayaa, AJMHTEALHOCTb KOTOPOA yKa3aHa B CeKyHAaXx.
A — pause in seconds.

? — KJ1acTep B BHICOKOM perucrpe.
— cluster in apper pegister.

l, — KJacTep B CpPeAHEM PerHcTpe.
6 — cluster in medium register.

é — KNacTep B HH3KOM PErHcTpe.
— cluster in lower register.

ord. — Hrpa Ha KnasHatype.
— playing on the keys.

col legno — knacTepn HCNONHAKTCA HA CTPyHAaX yAapamH depe:
BAHHBX OpyCKOB, rpaHH KOTOPHIX OGHTH C Pa3HbiX
CTOPOH KOXel W BoisoKoM. [1pH piano noab3oBaTbes
rpaHbio, 06iTON BOAAOKOM, npH forte — Koxei.

col ferro — MeTdanuyeckod NAZHOYKOR (NJOCKHM KNIOYHKOM),
HOUBEWEHHON HA KUPOTKOM WIHYPKE, HCMOAHATL Tpe-
MOJO MEXAY YKa3aHHBIMH CTPYHaMH.

B navane kawporo 3nHzona pGO3HAuEHA €ro XKeJaTelbHas
NpoAo/XHTeNbHOCTb. B KoHue Ka)aoro anu3ona B ckobkax olo-
3HayeHa ofulaa LTHTEALHOCTD OT HauaNa BCeR KOMNO3HUHH A0 yKa-
32HHOrO MOMEHTA.

col legno — clusters played on strings with a stroke of
wooden bars clad in leather and felt. A felt-clad facet is used
in piano, a leather-clad facet, in forte.

col ferro — a tremolo is Elayed between indicated strings with
a metal bar (flat key) hung on a shert cord.

Each of the episodes has a desired duration indicated in its
beginning. Total duration of an episode from the start of the
composition to an indicated moment is given in brackets at the
end of each episode.
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