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B./.Craious.
W. D.Skalon.

B1 Mos4yaHpM HOYM TaMHOM.

When silent night doth hold me.
(In the silent night.)

Meuuo-Conpano u.au Baputons.

Copa dera. Mezzo-Soprano o Buritono.
Words by Fet. (Original.) C. Paxmanunoes,Coy.4 N93.
English Version by Edward Agate. S. Rachmaninoff, Op.4 N93.
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H. A.Carunoit.
N. A.Satina.

»He moi, kpacaeuna!“  “Oh, never sing to me again?’

Conpano nau Texops.

Caosa [ymkuna. Soprano o Tenore.
Words by A. Pushkin. (Original.) C. Paxmanunoss, Coy.4 NO4.

English Version by Edward Agate. S. Rachmaninoff, Op.4 N94.
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E.H. duicngoBo#.
E. N. Lyssikowa.

YD TH, HUBa MosA!"

Caosa I'p. A.Toacroro.

The harvest of sorrow.

Comparo wam Tenops.
Soprano o Tenor:

Words by Count Alsxis Tolstot. (Original} C. Paxmanunons, Cou. 4 NO 5.
English Version by Qosa Newmarch. S. Rachmaninoff, Op.4 N%&.
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0. A. Toxennmesoi- Kyrysosoi.
0.A.Golenischtschewa-Kutusowa..

»l [ aBHO-IIb, MOH IPYI'E.
“So many hours, so many fancies”

Conpano uan Texops.
Soprano o Tenore.

Caona I'p.A.Toxenumena-Kyrysosa. <
Words by Count A. Golenistchev-Koutousov. (Original) C. Paxmanmuoss, Cou.4 N° 6.
English Version by Edward Agate. S. Rachmaninoff, Op.4 N%s.
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Cxosa A.Ilaemeena (Teiine).

A A IIeBCEOMY.
A. A, Jaroschewsky.

(Original.)

The Water lily.

C. Paxmanunoss, Cou. 8 N%1.

Words % A. Pleshtshejev (Heine).
English Version by Edward Agate = = S. Rachmaninoff, Op.8 N%1.
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M. A. Caonony.
M. A.Slonow.

»ATa! Kak®s mBBTORS TH IpeKpacHa’
Like blossom dew-freshen'd to gladness!

Menmo-Conparo xan BapaTomrs.

Mezzo-Soprano o Baritono.
Cxopa A. Ilzemeesa (lefime). '

Words by A. Plackichejoo (lino). (Baiglant) C. Paxuagusons, Cox. 8 NO 9.
English Version by Edward Agate. S. Rachmaninoff, Op, 8 N%2.
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Menno-Compano uxn Bapuroms.
Mezzo-Soprano o Baritono.

Cxora A.Ifaemeesa (IllesucHEO).

Words by A. Plechtcheger (Shevtshenko). (Original.) C. Paxnarunoss, Coa. 8 N? 3.
English Version by Edward Agate. S. Rachmaninoff, Op.8 N? 3.
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Caosa A.Ilneueena (Teitne).

H. I. Craxons.
N. D. Skalon.

Compano mam Terops.
Soprano o Tenore.

A Dream.

Words by A. Pleshisheiev. (Original.) C. Paxmannuoss, Cou.8 N? 5,
English Version by Edward Agate. S. Rachmaninoff, Op.8 N9 5.
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M. A. ledma-Cionuueoi.
M. A. Deischa-Sionitzkaja.

MomauTsa. A Prayer.
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English Version by Edward Agate. S. Rachmaninoff, Op. 8 N9 6.
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English Version by Edward Agate. S. Rachmaninoff, Op.14 N%1.
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Caosa K.

OCTpPOBOKE.

BaabmouTa (mas Mexan).

Words by K. Balmont (Schelly).
English Version by Edward Agate.
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S. A. Satina.
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(Original.)

Soprano o Tenore.
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KonrpaasTo winm Bacs.
Contralto o Basso.

Caosa A.Dera. g
(Original.) C. Paxmannnoss, Cou. 14 NO 3.

Words by A. Fett.
English Version by Edward Agate. S. Rachmaninoff, Op.14 N23.
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10. C. CaxHoBCROMY.
G. S. Sachnowsky.

»1 OHIB Y HEH. “l came to her”

Menno-Conpano mau Bapuroms.

Mezzo-Soprano o Baritono.
Caosa Koanmosa.

Words by Kolsov. (Original.) C. Paxmamnuows, Cou. 14 N9 a.
English Version by Edward Agate. S. Rachmaninoff, Op.14 N? 4.
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M. H. I'yTxedxs.
M. I. Gutheil.

O1i rbrHiA HOYH “Midsummer Nights”

Conpano mam Tenops.
S -
Cxona JI. Parraysa. oprano o Tenore

Words by D. Rathaus. (Original.) C. PaxmarEnOoBSs, Cou. 14 N? 5.
English Version by Edward Agate. S. Rachmaninoff, Op.14 N?5.
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A H. HsanoscroMmy.
A. N. Ivanovsky.

. Te6a Tak® T06GATH BCh
“The world would see thee smile”

Menuo-Conpano wan Bapurons.

Caosa A.Toxctoro.

Mezzo-Soprano o Baritono.

Words by A. Tolstoi. (Original)) C. Paxmamunons, Cou. 14 N? 6.
English Version by Edward Agate. S. Rachmaninoff, Op.14 N9 e.
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A.T. Kiorauenox.
A.G. Klokatschewa.

,He Bbpp Mub, mpyrs!“ “Believe it not!”

Conpano mxx Temops.
S T :
Caora A.Toxcroro. opra.no.o‘ e
(Original.) C. Paxmanunons, Cou. 14 N2 7.

Words by A. Tolstoi.
English Version by Edward Agate. S.Rachmaninoff, Op. 14 N%7.
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“As fair as day in blaze of noon”

Menr(o-Conpano nxu BapuTows.
Mezzo-Soprano o Baritono.
Caosa H. Muuckaro.

Words by N. Minsky. (Original) C. Paxmanunons, Coa. 14 N? 9.
English Version by Edward Agate. S. Rachmaninoff, Op.14 N%9.
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E. A. JlaspoBcEoi.
E. A. Lavrowskaya.

,BB Moelt mymb! Love’s Flame.

Kourpaasto urx Bacs.
Contralto o Basso.

(Original.) C. PaxmanunroB®, Cou.14 N? 10.
S. Rachmaninoff, Op. 14 N? 10.

Cxaosa H. Mnuckaro.
Words by N. Minsky.
English Version by Edward Agate.
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Becennia BonH. Spring Waters.
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Soprano o Tenore.
Caosa ©. Twruesa.

Ori -
Words by Feodor Tioulchev. (Origingl) C. Paxmanmnons, Cou. 14 NO 11,
English Version by Rosa Newmarch. 8. Rachmaninoff, Op. 14 N?11.
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Canosa C.Hazcoua.

“Tis Time!”

Words by S. Nadson. (Original) C. Paxmanmunoss, Cow. 14 N? 12.
English Version by Edward Agate. S. Rachmaninoff, Op. 14 N? 12.
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6. H. Maxanuny.
E J. Shaliapin.

Cyns6a Fate

(&» uaTol cumeonin Berxomena). (suggested by Beethoven’s Fifth Symphony).

Bapurona mau Menno-Conpano.
Baritono o Mezzo-Soprano.

Caora A. AMyXTHHA.

Wards by A. Apoukhiun. C. Paxmanmuaoss, Cou. 21 NO 14,
English Version by Rosa Newmarch. S. Rachmaninoff, Op. 21 N 1.
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Allegro moderato. (Tempo L ¢=108.)

Allegro moderato. (Tempo 1. d=10s.)

r
TO TH . X0 8a

P _ L s
1 — X 73 m - 1Y K = = ) P N—3
A= g+

— 9 4 "

Ky . CTA . ME

Whatmoves a . mong yon bush . es dark_ling?

b ¥ re : ‘WE
¥
3
ﬁ- ey
L -}_ 2
Kasoroil 10.EyY . HO . 0 C©Ty - 9HTS: Cryes,cTy®s, eTyES...
The e .- verwandring staff of  Fute: Tap, ’tap, ' tap...
=.. Grave.
— K = - A ? 2 ——
- r ¥ I h L ol
T [ 2] #ﬂo i . ‘ i a . [~d
P :
s = : L= I L :
L Ty ?\l ? vy 1 . =
5 = i ¥ ¥ ¥ ¥
# . g F"‘-—___________—-—""
Tempo 1. / —— -,
r} ]ij = kér:l’o - } i YI! ? = } i 17 1l
Tempo I. Cra.puti  apyrs KesaMsnpH . mexs, ;o.xotu. -nro
b a ; 2 I am Fate, your old friend, Farewell to
L In 1 — Fﬁ s R
3- il o | ;'1
/4
N —

88 Twelve Songs, Op. 21




Hanr cebxelr mormioii.
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Korrpaasro,
Caosa C. Hazooxa. Contl:a.lto.
Words by S. Nadson. (Original) C. Paxmanmnoss, Cow. 21 NO 2.
English Version by Edward Agate. S. Rachmaninoff, Op. 21 N¢ 2.
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H. 1. Bpyseas.
N. Wrubel.

CyMepxrmn. Twilight.
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————

Words by M. Guyot. army C. PaxmanmnoBs, Cou. 21 NO3.
English Version by Edward Agate. (Origtual) S. Rachmaninoff, Op.21 N9s.
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E. 10. Kpeiineps.
E. Kreutzer.

Ont orpbuanm. The Answer.

Conpano mxm Temops.
Soprano o Tenor.

Cxosa B, Tioro. (mep..I. Meit) (Original.) _
Words by Victor Hugo. (Russian by L. Mey) . C. PaxmanuuoBs, Cou. 24 I:I)? 4.
English Version by Edward Agate. 8. Rachmaninoff, Op.21 N?4.
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The Lilacs.

Comnpano.
Soprano.

Cupens.

Caosa Ex. Bexerosoi.
Werds by Kath. Beketov.
English Version by Rosa Newmarch.

, . Allegretto.

(Original.)

C. Paxmanmnons, Cou. 21 N9 5.
8. Rachmaninoff, Op. 21 N? s.
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Rueameh A A Jusens.
A A Liewen.

OrpuBok® u3H A. Mocce.

Compaxo.
Ilep. AnyxTEHa. Soprano.
Words by Apouktin. (Original)

English Version by Edward Agate.
Allegro non tanto.

Loneliness.

C. Paxmanunos®s, Cou.21 N%a.
S. Rachmaninoff, Op.21 N9 6.
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»OAbeb xopomo

Cuosa IT Maamuoti.
Words by G.Galina.
English Version by Rosa Newmarch.

“How fair this spot!”
Conpato.
Soprano.
(Original.) C. Paxmanunoss, Coy. 21 NO7.

S.Rachmaninoff, 0p.21 N97,
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0. A. Tpy6uxrosok,
O. A.Troubnikow.

Ha cmeprs ymskura.  On the Death of a Linnet.

Menno-Conpano max Baperorws.
Mezzo-Soprano o Baritono.
Caosa B. Hiyrosekaro.

Words by W. Shukovsky. (Original) C. Paxmarmnoss, Cou, 21 N? 8,
English Version by Edward Agate. S. Rachmaninoff, Op. 21 N?s,
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H. JaRTHHEIS.
N. Lanting.

Menonid. Melody.

Conpano uan Temops.

Soprano o Tenore.
Caora C. Haxcona.

Words by A. Nadson. (Original) C. Paxmanunoss, Cou. 24 N9,
English Version by Edward Agate. S. Rachmaninoff, Op. 21 N?%9.
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English Version by Edward Agate. S. Rachmaninoff, Op. 21 N? 0.
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Words by A. Krugloff.

English Version by Edward Agate.
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B. A. Caruny.
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W, Satine.

Sorrow in Springtime.

Conpano.
Soprano.
Cuosa I TanuuoM. {Oririnal.
Words by G. Galina. st C. Paxmanmnoss, Cou. 21 N9 12.
English Version by Rosa Newmarch. S.Rachmaninoff, Op.21 N¢ 12,
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M.C.m A .M. Repanusins.
M. S.et A.M. Kerzine.
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The Heart’s Secret.

Menno-Conpano.

Mezzo-Soprano.
C.ioBa A.Toaeroro. . |
Words by A.Tolstoi. (Original.) C. Paxmanunons, Cou. 26 N? 1.
English Version by Edward Agate. S. Rachmaninoff, Op.26 N?41.
Adagio (J:16)
s % e S G W ear Y A==
1 'I I | 2 1
Canto. G 5 vi = - - —
Eers MHO.rO 3BYROBRBB®CODA . Ha ray. 6m . mh, He. ac.anixn
With_in the heartwhat irea . sures lie con. cealed, A world of
1 PR
T
£od 4 § E% Egbi I!h!.h
144 i‘: I I 1 : ] = 1 1 1 1
Piano. p sempre legato ——— —
/——-——-‘.\‘
o e o - ——— m =1 t 1
= 51 }| ==c==——:
L T -r- % g % "' #
N | }—’l l:_-i teﬂ'? b £ crésc. 54 f AN ¢ 9
f A ll\I ‘I\] '_ J.L\ Il} [ VI 4 !k: ll_l} IL\ 1‘\ I } H ll“:I ;
~ i ;- '_‘_'_L‘,_, » &
AyMB, He.Wwh.Teix'® whe melt MmHO. ro; Ho 8a_ riy . ma-ers sba. . mHo nx® BO
dreams, sweelmu - sic  un - ex - pressed; Se. crets  to

mor. tul ears,___ andneer re -

V4 un Poco cresc.
e s ey,
: = —
- -
L __..r--"""""/
)4 =
- g‘{ v .‘\I Y Jh}i__
J o — —
mpb 3a . . . . 60Tb_— He.MO.NYHBIXB CKYyY . Ha. A Tpe.Bo.ra.
Wfe’'s__ great sor. row st - lencedand sup.pressed.
\ /H,T
Y A — ; J:.b B —
F =y
mf ¥ dim. P dim
— e
i ——— T —~— I
gl | | 1 1 X | 1 1
e ===
P 4 ;

Fifteen Songs, Op. 26 127



un poco piu mosso e acceler,
".:-p » Cresc.

2 ", - 55— e . 2
#ﬁ. — ; =th 1 = Y o ) ¥ g‘r[ TT : [ 7] }—iﬁt:
Y] N — = v
Ta . meap ©.-.4 He . Opo.IHeH . HpIi HA_NOP'B, Na. aaB.Ho
With heav . y blows of . flic . tion  drivesthe world, The heart with

cresc.

AL -4
A = S ——
| Wi } 17 LS 11 1 e ] Y — V ! -r
) T ¥ T 4 r Y —
cepa - mechxMaHi - w 6o . po . .och, Ho musHp My.MUTB, KaKb
Life  will wage an 1 _dle [fray, Till spentand worn,  as

H
Jr e dim. b %un poco meno ms:ssg ‘ —= —
3 — 5K 1 N ! Y
19 x 4 I’L_/ -_fr.! — b vl' EM' — ﬂbgﬂ-_
¢ BU.XOPb .10M1TB 6opH,— Raws ponors eTpyi,Takp Wen .  _9eTbCePALA TFO. 10Ch.
wast.ed treesure felled.... The spi.rit sinks, and mur. _mhmingdiesa - way.__
,—-""'—-—_—__ o
cantabile
E—— 1)L HEE W e
' | | = e = S m—
o e :‘* T 9
o b 4 P dim
| g g _
T o e TEH T S Eme | (3] e
%ﬁﬁ:ﬂ:‘:@_«,_ | R . 1 1 ]
- 1 1
E v ® %3
o T AT : s a8 &
: e e —— B =
= [ _d/ : {
: 2 e
| L FETF |
| _-‘\“ 2 T e~
/: = T {F - E i i _il‘ 1} =
vy i s ] ; i = i’--_
FF
I\___‘_Jn

128 Fifteen Songs, Op. 26




M.C.x
M. S

A.M. KepsBmHEIME.
.et A.M. Kerzine.

,Bce oraans y mena®  “All once I gladly owned”

Menuuo-Conpano.

Mezzo-Soprano.
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Words by Th. Tjuttshev. (Original,) C. Paxmauunons, Cou, 26 NO 2.
English Version by Edward Agate. S. Rachmaninoff, Op. 26 N° 2,
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.C. 2 A. M. KepsaHEIMS,
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“Come, let us rest!”
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nIlokmHeMD, Munaa. “Beloved, let us fly.”
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English Version by Edward Agate. S. Rachmaninoff, Op. 26 N9 s.
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»X pucroch Bockpecs’

M. C. w A. M. Repsdunisb.
M.S. and A.M. Kerzin.

Menmno-ConpaHxo.
Mezzo-Soprano.

“Christ is risen”.

Caora MepemEOBCKArs. (Original)
Words by D. Mevegkorsky. Tiginal C. Paxmanmuoss, Cox. 26 NO 6.
English Version by Rosa Newmarch. S.Rachmaninoff, Op. 26 N2 6.
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M.C. x A .M. Kepsunrius.
M.S.and A.M. Kerzin.

K® abrams.

Cropa A. XoMaxosa.
Werds by A. Kkhomiakov.
English Version by Rosa Newmarch.

Lento (d - 52).

To the Children.

Menno-Conpano.
Mezzo-Soprano.

(Original.)

C. Paxmannnoss, Coy, 26 N7,
S. Rachmaninoff, Op.26 N? 7.
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M.C.m A M. Repsrurus.
M. S. et A. M. Kerzine.

»Jlomans 4 moapo!“ “Thy pity I implore!”

Terops.
Tenore.
Cxosa Mepemroncraro. o
Words by D. Mereskkovsky. (Original) C.Paxmannnoss, Cou. 26 NO 8.
English Version by Edward Agate. S. Rachmaninoff, Op.26 N?s.
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CPSHHEIM'S.
. Kerzine.

“Let me rest here alone!”

Tenops.
Tenore.

Cxora H.ByHmHa. (nss Mestenxo)
Words by J. Bounine.
English Version by Edward Agate.

Allegro. (-100.)

(Original.)

C. Paxmauunoss, Cou. 26 N2 9.
S. Rachmaninoff, Op. 26 N?o.
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M. C. u A M Kepauwinmus.
M.S. and A.M. Kerzin.

,Y MOEero OKHa'. “Before my Window”

Conpano.
Soprano.

Caoza I' Taxunoii.

Words by G. Galina.
English Version by Rosa Newmarch.

(Original) C. Paxmauuno»s, Cou. 26 N? 10.
S. Rachmaninoff, Op 26 N? 10.
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M.C.n A M. Eepsunaists.
M. S.et A.M. Kerzine.

PoHTAHD. The Fountains.
Tenops.
" Tenore.
Caora 6. TwTuera. g
Words by F. Tjuttshev. (Original.) C.Paxmanuuons, Cou. 26 N? 14.
English Version by Edward Agate.

S. Rachmaninoff, Op.26 N?1i.
Maestoso. (J:su..)
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M.C. u A M. Kepsunnns.
M.S. and A.M. Kerzin.

,»HOYb ITevaiIbHa" “Night is mournful”

Tenops.
Tenore.
Caosa M. Bynuna. (Oritual)
Words by J. Bounin. PR C. Paxmanunoss, Cou. 26 N2,
English Version by Rosa Newmarch. 8. Rachmaninoff, Op. 26 N© 12.
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Cxopa fA. Ioaonckaro.

Mt

M. S. and A.M. Kerzin.

A M Kepssneiym.,

Menuno-Conpaxo.
Mezzo-Soprano.

“When Yesterday we met”

(Original) ,
Words by Y. Polonsky. C. Paxmanunors, Cou, 26 N9 13.
English Version by Rosa Newmarch. S. Rachmaninoff,Op. 26 N? 13.
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Cxosa A.Koasuoza. .
Words by A. Kolsov. (Original)
English Version by Edward Agate.

M.C.m A.M. Kepanunms.
M.S.et A.M. Kerzine.

KRonso. The Ring.

Memnmo-Conmpano.
Mezzo-Soprano.

C. Paxmanwnoss, Coua. 26 N° 14.
S.Rachmaninoff, Op. 26 N?14.
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»IIpOXOIHTE BCE “All things depart’”
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Caosa J.Parraysa. (Original: Baritono.)
Words by D. Rathaus. C. Paxmanmnoss, Cou. 26 N? 15.
English Version by Edward Agate. S. Rachmaninoff, Op.26 N 5.

Adagio.(J =52.)

erese. | \ L

AV
~

ﬁ P N—i - 1) N i B B A W : T r
Canto. ey 2oy X7 ¥ TLH:_:.- 80 : ’_i_ﬁ.l n }F M—w
) Ipo.xoamt®s Bce, W HHTHKHHexy Bos-Bpa.Ta.  flmauk MuNT.cA BAAAD,
Alithingsde . part,_ no  sin. glething re.turn_eth. Life hur.ries on,—
_ = >
g 7 2 8 ;
] ﬂ}_‘\ ] : [ % ] @
- L4 ' ..)
Piano. nf cresc. S
5 1 {J :; 1 48
| . 1‘; I[J ;;D A g‘ i’ [/ [ % ]
=4 p k7, —
2 z
Al iy — — f g1 — dpm ==t =
\ 0 I I 1 Y |
1 1 i =i ﬂ_w 8
f \ ' r— a T- -
Mrro.Be.Hi . a4 Gprerphit. I'ak 8By . RWCa0B'B, 8BY . YABIINX'B HAM'B ROT-Aa . To?
likemoments asthey pass. Words ut . tered once find e . cho in  ab_liv . ion.
| . 4
T 1 — — i
_‘ . [% ] 5~ R
3 i i 3
t Tl — dim.
7 e — 4 T
e ql‘

P L TE¥ dim.m3— ' —3F |
v £ e . i A . 13 - =
Tab cebrbsa.pn HACB 0. 3apABINX'B AHel?
The dawn of yester.day who shall re . call?
; AT
g' q# A =N i
<517 e T kT
oy = Gl 1
WG P
in /| P = | =
-~ g . &
| =F 'F.I! i' I' E
f:{ © = 2 A e 5 .
{ " % o 0|
= = ViV

Fifteen Songs, Op. 26 175



— — e —— —
£ P - 4 ) - 15 T 1% T k
[ ] | [ 4 i) 1 15 & 8
e e e e e L e e T B s idd
o i pa— = ’ L
v Pacnebanp npb . ToRS, — a 3aB.Tpa OHB Y . . BA . HETS.
A flow . er grows,— its pe. lals soon are Jad . ed.
A | : - prem———— .
_— 1 i —
f— ————— . — K ] - k 32— { Nt
1 L 1 L1 3 1 1 1 13 1 I Y 1 1
b —da—a | 4 e 1 =
g P35 ST ¢¢ ¢ (§8 ¢ h
P dim. rp L-—’-E
s 1 1 el o E _-"""'-.._i.
B Z + Z : =
" f
; Pil mosso.
T M A — dim. A P, L
i I i\ & | Y
1 1] 1 LI iH v 1l | }
M) f 4 4 r—y—r
To_paT® o.roms, wTo6s Beko. ph or.Tro . phbre... Haers BOAHA
The flamemay flure, and glow.ing cease to burn... The wa.ters roll,
— . — -
3 [ G T e 4 N | N K|
b W | Y ) W | 18 15 1 | Y | N | r\l 7F
- 15/
o gy §iss & | #':i 3 —3 55 5
q - -
——.M dgm. 7 -.-.:r-.\_nf
= — — e Q
0 |1I;_‘I_‘ g% —— ‘F‘ = t F i)
= i1y 7 1 ] : - i =' }! L W
y iz h_- L | {
[ CTes0.~—— ~_ J— =t "
=ic = s 5
S L 17 |74 5 -7 /A 11 : !f’ ;1 E i’} . L Ll
r v r r 14 ¥
HAA'B HeH APY-TA . A BCTAHT ... A ®me Mo . ry Be _ ceanixs Wh.cens
the cur.rent bearsthem on-ward .. So in my Song the bloom of joy is
B
Al ] N T | f\,_
i V G e CaS B r-
g::esc. :—— P crese. =
- F > $15 $88 ¢ 5% :
= 519 I 9 - 0 i 1) o 8 — 1
rLh L& L 4 T L L - - = 1 =
. ()

176 Fifteen Songs, Op. 26



R.E.

Mys3a.

Soprano o Tenore.
Caopa A, llywenxa. A
Words by A. Pushkin. (Original.)

English Version by Edward Agate.

The Muse.

Conpa.no wan Terops,

C. PaxMaHHHOBS, Cou. 34 N%1.
S. Rachmaninoff, Op.34 N? 1.

Lento.
o4 o _
T -.P = _]F-
3 -
Piano.
Ty
' R, *
~__Canto. P dolee .
%57{3 - = — H :k} P 1‘; —N— Y :
(Y BbMaa . ges.we.eTnb Mo.
/ﬁ'\ From  childhoods ear. ly
~— . ﬂI o 2
[ [ % ] il [ % ] 3}
.7 H 1 = — £ .___2____._,_6_
J W el T “i
Dj dim, 8 / r
W P - “3 2 - 31 3 o, ) e
: i . Lt - - L 73
L ] ftﬁ" —_‘_ _‘i i 9
12 =
- 2 —_— S T———
5 S ~ i— -il— — — - | LYY
r Fi d i g
v lr} JF} ; =i r
eMb O . Ha Me.Ha Jo . O . . XA H ce.mu.
days, hergrace she glad.ly show . erid, //"3__1\ To play the
ﬁ — T — —
"3 T e 17
o » 3 :
ph% @ UJ/ s s 0P 38
I I
SES= = : ===
LE 5 S —
— _ sempre dolce
EES ———2 =—%9 £ 0
o ¥ = r—r :n'h ~ t . j.m - £ ¥ 3
CTBOAB.HY. 10 IhE. HH.ILY MHE BpY . IH . - - 5 O.xa B»HH.
s¢ - venfingerd flutemyhandsem - pow - - - W Shelisten_ed
# = - =
X : l- = [ % ] /,I, = _]'*} e
KA % i (B T
—— g ‘ lg._. .E
ST . = 3
= g ¢ ] =
5 —
v

Fourteen Songs, Op. 34 177



- Py o § — —
G e =
L L | - i 1 1 | } ¥ - ¥
i r y | r
Ma . JaMwhesy . N6 .  EOH, M cler. .Ea lo 3BOH.KHMS
smi . ling lo the mea . sure n  sur. . prise The sim.ple
" % g4 | _ _
[} - =i rel
din ' Opp Lo 4 3
i :
3 [2 ] _} = £— ;r; I 4 1 %F
=
o
e - = comodo -
-2 1 ™
1 1 ] [ [ 7] I N
£ 7) v — _'r!" 8 =2 P _i— o7 _-15 s
v CKBa . MU.HAME Oy . CTO . IO TPOCT. HA . Ea Y . me Ha-
- pingnotes my cun . ming could de - vise, What time, lo
ol Y ark=—_N
1 T - e E
£ —3’-— = ——o— oD

L

h‘i? /'__—-:I"'a ﬁ 3-%-

-
.

178 Fourteen Songs, Op. 34

_E_
| H 1 13
=S == = ==
AT . PH.BAIL A cxa . Ob1 . Mm mep - era . . MH, H ™M . ®EW
clum . 8y flouch, no  me . thodwould sur . vem . - der, The an . cient
T
—@ — ¥ —— & —1 —@ —g—— ~—— —F—
" Fuw F F 7 |7 5 Ay
2| dolece r F P co crese.
o ERs =k
- T gr_ F ¥ d ﬂ—___#h—
A T ] ‘ l
2 —_— : __-_;—_—_—‘——F l“ ——— 4 dfﬂ?\- -ll\ a 5
3 r\\ _jhl J‘!. 1} i-l—-—-———«lp _‘l_ q I =) _in'
BAXE . HH.e, BHYy . IIeH . HEL.© 6o . Ta . - MH, N whe. mn
Hymn of Gods, with art _ is.lry lo ren - - der, Or some poor
i i —— /,-—--_‘\ /‘--—-'—'-‘—-—--..\ /'____._._._____anaparfe ‘
e e o = = MW‘#
A AN A T
L ) dim ; rt‘il'm.
=5 = | J
" o P -

=



L
Ls " .

[] r ¥
MED . HW . & QPH.Tif. CKEXB mac . Ty . XOBB.

peace _ ,._@_l shep. herd’s so%fﬂ_.wod& d
o

f_g “’//e:
i = r

(7]

u

ol

N
N
]
(e <Y
Wep

L7 on N _ ,
BES A a e E¥ie
»p 2
[} ] 1 I Y o] SF 3 3 A
. f=c——mrimenectoss e
| b ,;/ ) 47 .J_._/ [J) yl?'ﬁh‘
Un poeco piu vivo. mf e
= 4 a= P o m . £ ! m—
= ¥ t R o e i -
¢ Ceyr . pa Ko  Be . ue.pa b HE_ Mok Th.HE XyG.pors IIpm.

From morn till eve inshellerl Pa.radise I stood, In -

Fourteen Songs, Op. 34 179



o_9) 1 - | "4 _{ I | ;? |~ 1 q g _ﬂ
1 T v | ‘y L E | 4 L
L Ha Ha . rpa . Xo.®  exy . uak . Hoi, Or . Ru . EY®S
JSlagged, to rouse my ar . dour cool - ing, She d her
.
s 7 P Y

<

i %__J//_ P o l L F
f’. ~ a i o dim. e rit. . -
) 10 . EKO.HBl OTh MHA . Ja . TO %€ . JXa, Ca . Ma mon pyEs MO .
hair a_side that on  her brow was blown, Reached for.ward Jor the
_*"—'\\ ~—\
| ﬁ %  —

-3
—H
el
ol
=
—I
®
g—wn
=
=]

= = s ,- = s » = _ a "

’
ﬁ;’: » — &
L r 1) | 17 1 A 5
_’i" ¥ L | | "4 1 1!

o AXE cEH.pbar o . mHa ﬁl;a, " .ué;. Tpocr . 2
pipe, and gave me of  her cwn. ,
T

i g eggeiety

d1ig

p T — , — -_— —_— -
7T f .:}‘ Lo—t _1' = 7 =4 ol :h-iz
= s P L Pt
D HAERB _____ OHTB 0 . RHB.JEHB 60. AKecT. BeH.HEIMD AHl . XaHb . . ews "
breath——_ of Life en. dowed, in melt_ ing tones re . solv . - ing The

180 Fourteen Songs, Op. 34



Meno mosso. (Tempo 1.)

D ——
e ~ ol e
AP vos T arerey T,
: ' — ; [ "E—T—. =1 . }
' e
dim. — e s Poco piu mosso.
e = T2
v THMB o-qra..llao. BAHE . . eMB.
soul totears dis - solv - - 1tng .. T
= Y- 4 ‘i I
TS : g3
o
T
rp
& ¢ =3
a ==

déd

- ﬁ
i
i

L

Fourteen Songs, Op. 34 181



¢. U. Mlaxgneny.
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“The Soul’s Concealment’
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English Version by Edward Agate. S. Rachmaninoff, Op. 34 N? 2.
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Tenops mam Comparno.
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Words by A. Pushkin. (Original) C. Paxvauunoss, Cou.84 NO 3.
English Version by Edward Agate. S. Rachmaninoff, Op. 34 N? 3.
Allegro.
Canto. & = = = e
e
o
. 1 1
- L2 4z ¥
1ano.
marcato
Jr i
Bim_mes
$53 9
ﬁ gl - 3 3 _Q'l’i
= = 2 =%
¢ Tui
I
s _j 1 ‘ ! ! d ! ri 1 1 ‘ { ‘}' d -T- ! .‘_ 1 _‘.:JLH- _|_d_ !
3 3 I U GRS L3 ST T Ty 4wt
m.d. \T‘/ ——— ~— md —— — S~——
s 32 s P—
Wpr—},ﬁ - I T. : rﬁ__ﬂ'_&. T —
g el ‘ bak ~_t e

S m.g. dim
. M - e 4 -
et = e
3 ﬁ E S ’
4 I -
& :

Fourteen Songs, Op. 34 185



o A
+- - 'q—H ) j
U | & 10 { Ir_}' ‘u
Bzo - Aexr - - - nb 6k . = AO0H,
In Jlow - e - ing rai - = ment,

1 z‘_ I—1T g1 T ot i 1 T _-__:’ ]
U Ede 93 F° v g *¥| Fe o3 = * @R
\_______/ \--.__,.../ \--._.-/ p ~ -
—
1 e p— e * — ,
" & » j\: Iz .allbﬁl
1 2
b

: bl
e
3
5
B 7 L= cresc
[_ M & i UF_ r & [ 7S 1\1 'TE
% R ! 3 a7
Jfl L | IrJ' JrJ
€ HaXBs BOX . HA . - = - ME, Kor . ga, 6y-
gas - ing  ouf - . - - ward To where the
m = Se———
Ly B -
~
B \:_?-‘—’====——L. l 3

Tr.Lfi Ta=]

186 Fourteen Songs, Op. 34




= ip- 2

va T 7 = T o T |
r Irl = FJ v E
Hr . pa - ao MO . = - - pe ombe . 5 ﬁ;.
It’s an - gry ar - ~ = - mies lined

: . e B Ei 2
% ; / gd’ £ J’a - e
Kor . - AB Ayws MO . +Ht 6. <. -

As evv . ry flash o lght . wning

[y
il
ol

oL

iy 3 8 =
w8 :
- ¥ a
brec . - EOMB & . JEMB,
ﬁ?a and lu - rid,
e 2
\_“-‘_.__________.—-
P — o
—

£=5 ==

Fourteen Songs, Op. 34 187



cresc. ﬁf . = | _
@*—FW | Py
7 1 ¥ "4
e 1L u T u
¥ T T T

€ " b . . Tepb GuI.cA M Xe . TaIb Cre . o Ie -
The storm re . len_ted of its  wrath, - Her slen. . der

: = 0 i
l »r

L
ANE
— q_
H
-
Y
e
-

= ]11_ ry) L
e — Boterg e 3 g w
7;,’-
=4 — f o . k
ﬁ:ﬂ:@;ﬁ:ﬁ y & [ % 11 T N—H—#
SR 4 ¥ ¥ ¥ 7 € e ¥, o AE:
e TY . YHMb 0 . EpH . Ba . JoMH! Ilpe . xpac.mo Mo pe B% Gyp.Hoit
Jorm  in dark - ness fold . ed! How Juir the sca we tem . pest

%g IS:"_ _l’-ﬁ ‘ i) > : /’;jg/_: te ry

S o B —®

£ # (75 S| ol o -
- |= i dl ] i {P_"
ANV b +
u He . - - . Go
Jair = - ”:,
Eef . =

»- el
1 A W
! LB
¥ pgGrecr . Eaxm, 6ean aa . 3y - - pH;
Heav . - ens, star be . erowd . - - ed,

-«

188 Fourteen Songs, Op. 34



Meno mosso,
e =
b W)

rit.

-
e —_—— e 7
PEPTress
i + Andante W’; —1“ mf espr = =] o —_—
o a — N o
o= e S e S-S ERiss
T ' r_ 1
Ho n'hpb MAb: s . - Ba Ha c¢Ra . 1B Mpexpac.abit
Yet sure . ly, Jawr - - er was the maid, __________ Onrock-y
— r-_'_-_—-'--s_‘_\
L A‘-‘Q' i1 LIJ 71 4 J’ h
e : = =
3

nf P~ ¢
r g "\ F0"
: o s 1z
== L 2 di L4 o— = } i ‘""EP
F 3
A . [_':f e A PP‘_{;..—--—— %;ﬂ
1V : =5 IP_ T I f_. -‘I:\[ i: - ‘;
v Tno.]m-:a., I He.Gecn n 6y . = g = z
strand in flow - - g ey | _ & . - 4
} . 4 o ¢ Epabe2p _fes
— = | = ===u=t ﬁ
v v[i ‘r‘ - 'r 3 hv_,#\ _#g g mf espress ~

i » +— 9

ﬁfgiﬁ,hﬂ
F_ '{'// i
E=sa===

Fourteen Songs, Op. 34 189




pRise

i

; !!Poeo pidt mosso.

190 Fourteen Songs, Op. 34




J. B.Cobunosy.
L.W. Sobinow.

»BbTeps mepenerHuun
“Day to Night comparing went the Wind her way.”

Tenops mau Conpano.

Caora K.BaasmonTa. Tenore o Soprano.
Words by K. Balmont. (Original)) C. PaxMannnons, Cou.34 N? 4.
English. Version by Edward Agate. : S. Rachmaninoff, Op.34 N%4.
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English Version by Edward Agate. S: Rachmaninoff, Op. 34 N¢5.
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MysHEa. Musie.

Men no-Conpano.
Mezzo-Soprano.
Caosa 1. MMoaoucraro. o
Words by J. Polonsky. (Original) C. PaxmanmuoB®, Cou. 34 Ns.
English Version by Edward Agate. S. Rachmaninoff, Op.34 N%s.
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¢ H. Mazsueny.
F. I. Schaljupin.

JT'H 3HAIH ero’ The Poet.

Baputons man Meluo-Conpano.

Baritono o Mezzo-Soprano.
Caosa ®. Tioruena.

Words by F. Tjutshev. (Original,) C. PaxmanunoB®, Cou. 34 NO 9,
English Version by Edward Agate. S. Rachmaninoff, Op. 34 N%9.
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J. B. ColGumony.
L.W. Sobinov.

,Ceit m1eHb g TTOMHIO" The Morn of Life.

Tenops mau Compano.

Tenore o Soprano.
Caoea @. Troryena. P

Words by F. Tjutshev. (Original) C. Paxmarunoss, Coua. 34 N° 10.
English Version by Edward Agate. S. Rachmaninoff, Op.34 N? 10.
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. M. Iaaauuny.
F. 1. Schaljapin,

O6pouruks.  With holy banner firmly held...

Bacp mam Korrpaasro.
Basso o Contralto.
CaoBa A.®Perta.

Words by A. Feth. (Original.) C. Paxvmanwnops, Cou. 34 N? 1.
English Version by Edward Agate. ' S. Ra.chmanmoff’ Op. 34 N%1.
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J. B. Co6unony.
L.W. Sobinow.

,JKaroe cuactee! “What wealth of rapture”

Tenops mam Compaxo.
Tenore o Soprano.

Caosa A.Pera. (Original)
Words by A. Feth. Crigina C. Paxmamuross, Cou.34 N? 12,
English Version by Edward Agate. S. Rachmaninoff,Op. 34 N?12.
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(Deutsch von Lina Esbeer.) (Original.)
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Edited by F H.Schneider HOqIJIO B'b CAI[y Y MEHA

Paroles frangaises de M.D.Calvocoressi A.Bnoks
Bnglish version by Kurt Schindler (n3p Heaakana)
Deutscher Text von Berthold Feiwel

L'ombre au jardin | In my Garden at Night | Néchtlich im Garten
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Edited by F. H.Schneider

Paroles frangaises de M. D.Calyocoressi
English translation by Edward Agate
Deutscher Text von Berthold Feiwel
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Edited by F. H.Schneider
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lish version by Kurt Schindler
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Edited by F. H.Schneider

Paroles frangaises de M.D.Calvocoressi R P HC 0 I[ ) B rb “

English version by Kurt Schindler

Deutscher Text von Berthold Feiwel B. Bpiocoss.
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Edited by F. H. Schneider

Paroles frangaises de M.D. Calvocoressi
English version by Kurt Schindler:
Deutscher Text von Berthold Feiwel
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COMPLETE SONGS

FOR
VOICE AND PIANO

SERGE RACHMANINOFF

One of the ]t‘g(*m]au'}-' pianists of his day. Serge Rachmaninoff (1873-1943) has taken his
place in music history as a composer of distinction—a commanding figure in late
Russian Romanticism whose appealing works are known worldwide for their intense
lyricism and dynamic vivacity.

This complete collection of Rachmaninoffs songs for voice and piano comprises all of
the music of Opp. 4, 8, 14, 21, 26, 34 and 38—seventy-one songs in a variety of vocal
ranges, containing some of the most hanntingly beautiful passages in the literature, The
text underlay for most of the songs is in Russian (Cyrillic) and English; one is given with
Russian, German and French singing texts: and the complete Op. 38 (six songs) is
published with singing texts in all four languages.

Bold in his broad choice of poems to set to music, Rachmaninolf chose the words of
no less than thirty-six esteemed poets—from his fellow countrymen Chekhov, Pushkin
and Tolstoy to the international works of Goethe, Heine, Hugo and Shelley. Here, the
composer’s lyrical gifts are matched and supported by his extraordinary sense of the
keyboard as an equal partner in the making of an art song.



